ISSUE NO. 72 • FALL 2022

Marian Library
NEWSLETTER

INSIDE:

A Year in Review

Juggling for Mary
The Ukrainian Marian Collection

case scenarios, such as we have seen in Ukraine,
cultural heritage workers sometimes go to extreme
lengths to save objects that hold deep meaning for a
region’s identity. Librarians and archivists preserve
and promote these objects, and at the right moment,
they become deeply important to individuals who
arrive with specific questions — such as researchers
Liz Hutter and Alyssa Maldonado-Estrada.

SARAH BURKE CAHALAN
Director of the Marian Library

From the

DIRECTOR’S DESK
One of the amazing things about historical collections is how quickly they become activated and
newly relevant due to current events. For years I
had been aware of the Marian Library’s Ukrainian
Marian Collection, but it was something I planned
to learn about later; there were always so many
other things to do! In spring 2022, that collection
suddenly became very timely, and the work to
learn more about it took on a new urgency. This is
in part because the Virgin Mary was being invoked
for intercession by Christians in Ukraine (as well
as in Russia), but also because as a collection, it is a
snapshot of an earlier Ukrainian diaspora — that of
Christians who fled the Soviet Union and brought
their centuries of Marian devotion with them to the
United States. My colleagues have endeavored to
make this collection more visible and accessible in
recent months, recognizing its value for showcasing
a particular part of Ukraine’s cultural and national
heritage. We have also been building the collection to
document Mary’s current role both in Ukraine and
for Ukrainians who have been forced to flee.

FIRST FELLOWS
Thanks to funding from the Marianist Province of the
United States, we hosted two funded research fellowships in the Marian Library during summer 2022.
The Marian Library is always open for researchers
to schedule a visit, but these funded fellowships are
designed to encourage creative uses of the collections
as well as to promote the collections to a broader
network of potential patrons. Hutter, an assistant
professor of English at UD, is using materials from
across the Marian Library collections to research
scientific communication connected with the healing
miracles of Lourdes. Maldonado-Estrada, an assistant professor of religion at Kalamazoo College, is
working on the ways rosary practices have changed in
the 20th century,
including such
of-the-moment
innovations as
electronic rosaries and rosaries
that play on vinyl
records. Each
researcher ended
up using materials that were
seemingly just
waiting for them
Alyssa
Maldonado-Estrada using
				
to arrive. These
collection items.
				
materials were
not hidden by any means, but they are certainly not
our most highly used collections, and it is a delight
to see a box of rosaries or notecards be just the thing
that helps a scholar make an important connection in
their research.

Examples like this abound in the Marian Library.
Materials related to miraculous healings and
medical miracles took on new significance during
the height of the COVID-19 pandemic. Books and
photographs documenting specific sites suddenly
become relevant when those sites are impacted by
disasters such as the fire at Notre Dame cathedral in
2019. Sometimes I joke that a huge part of librarianship is just moving things from one place to another,
repeatedly. This is true on a day-to-day basis as
we identify materials for researchers, accept new
donations or shift collections to space with better
environmental control. It’s also true in the long
term; specialized research libraries and archives
are full of well-traveled objects that have often been
cherished by multiple owners and carried across borders before they arrived on our shelves. In the worst-

I remain deeply grateful to all of my colleagues in the
Marian Library and the University Libraries here at
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‘A Vision of Art and Faith’

UD. All of the projects described in this newsletter
(and many more besides) are team efforts. It is
amazing to see the variety of skills that come into
play for planning something like an exhibit or for
acquiring and cataloging and digitizing a rare book.
There are treasures on the shelves here at UD, but
also in the offices.

… and an Act of Generosity
BY SARAH BURKE CAHALAN

The reseacher whose collection of works by the
Italian illustrator Ezio Anichini made up the
Marian Library’s acclaimed summer exhibit has
decided to donate his collection to the Marian
Library for its long-term care and stewardship and
to widen its availability to researchers worldwide.

Peace and blessings,

Sarah

The exhibit, A Vision of Art and Faith: The Litany
of Loreto and the Work of Ezio Anichini (1886-1948),
placed a spotlight on Anichini’s illustrations for
the Litany of Loreto, an influential Marian prayer
invoking the many titles of the Blessed Virgin Mary,
from Mother of God to Mystical Rose, from Gate of
Heaven to Tower of Ivory.

For four weeks this
past summer, the
reading room of
the Marian Library
offered me a
research sanctuary
of sorts as a resident
scholar. During my
fellowship, I focused
on examining the
Marian Library’s collection of pamphlets, postcards, photographs, case
studies and other artifacts related to Lourdes, the
Marian shrine in France commemorating apparitions
of the Virgin Mary to Bernadette Soubirous in 1858.

The collector, John Shaffer of Shepherdstown,
West Virginia, had contacted the Marian Library
in 2019, drawing attention to the library’s copy of
Anichini’s illustrations of Mary. Conversations and
collaboration followed; Shaffer generously loaned
his collection for the exhibit, which also explored
Anichini’s wider body of work, produced during a
tumultuous period of Italian history. Anichini was
also a prolific illustrator of children’s books.

My experience as a Marian Library resident scholar
has been one of the richest opportunities I have had
as a UD faculty member. With access to study the
collections in the Marian Library for an extended
time, my understanding of Lourdes as a site of
therapeutic and spiritual healing has developed
in exciting ways. With the fall semester already
underway, I not only have begun drafting a manuscript incorporating many of the materials I studied
as a resident scholar; I also am using the experience
to shape a pedagogical project. Students in my
first-year writing course are collaborating with the
Marian Library to curate a public exhibit around
rituals of healing, drawing from artifacts in the
Marian Library’s collections.

Another highlight of the exhibit was a pair of intricate
embroideries of Anichini’s images on loan from the
Royal School of Needlework in England. A chance to
view these embroideries in person drew visitors from
Indiana, Kansas and Minnesota. In the final week of
the exhibit, over 400 undergraduates participated in
a self-guided tour.
Shaffer plans to donate his collection to the Marian
Library sometime in 2024 after he completes his
latest research. The collection will provide an
important learning opportunity for students of
graphic design, history and the intersections of
religion and culture. We are grateful and excited.

— Liz Hutter, 2022 Marian Library resident scholar;
assistant professor of English, College of Arts and Sciences
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BY EVE WOLYNES

A popular vocation story evolves through history,
stirring hearts for service and devotion
statue of Mary and performs for her in a frenzy
of passion and devotion.
The other monks are
drawn to the commotion, scandalized by what
they consider brazen and
improper worship as his
act comes to its height.
The juggler collapses to
the ground, spent by his
efforts, and his devotion
stirs the statue to life.
Mary tends to the struggling juggler and wipes
the sweat from his brow.
In some renditions, the
juggler passes away from
his exertions; in others, he
lives merrily among the
newly accepting monks.
When he dies, Mary often
appears once more in her
traditional role as intercessor, rescuing the juggler
from the devil and bringing him to heaven.

The Marian Library’s
next exhibit, Juggling
for Mary: Vocation, Gifts
and Performing for Our
Lady, is dedicated to
following a story of
faith and expressions
of devotion to Mary
through each person’s
unique talents and gifts.
Born in the 14th century
as a French poem and
then a Latin exemplum
— a short story in a
sermon akin to a parable
— the tale has captured
the hearts of audiences
across the centuries and
evolved over time with
creative new renditions
and retellings.
The story starts with a juggler, skilled at his craft but
little else. A monk convinces him to join a Marian
monastery, lifting him from his cold, harsh world
of poverty. Once there, the juggler finds himself
unmoored; he lacks the skills and talents deemed
“acceptable” for monkish devotion to Mary. Unable to
sing the Gregorian chants or write elegant, illuminated manuscripts, he cannot quite fit the mold. All he
can do is juggle. So juggle he does. Sneaking away in
the quiet of night, the juggler finds the monastery’s

Like the juggler himself, the story faded into some
obscurity after the late Middle Ages but saw itself
rescued and revived in the 19th century, rendered
into a wide range of formats: animated and liveaction films, operas and children’s books. Through
the transmissions and transformations of this singular story, we can trace the cultural shifts of centuries.
4

UPCOMING EXHIBITS
From Nov. 7 through the Christmas season,
the Marian Library will highlight the renditions of this tale of faith and devotion across
time and offer a vibrant array of activities for
visitors to learn about their own talents. The
exhibit will feature displays across two floors:

Juggling for Mary
Vocation, Gifts and Performing for Our Lady
NOV. 7 THROUGH JAN. 27

The Stuart and Mimi Rose Gallery on the first floor
will be an activity-focused space with arts and crafts,
a reading nook and an area for patrons to practice
juggling. The first floor will also include rare manuscript material from the beloved children’s author
Tomie dePaola’s The Clown of God, on loan from the
University of Minnesota’s Elmer L. Andersen Library,
and a stained-glass rendition of the story — a gift of the
Dumbarton Oaks Research Library and Collection.

Stuart and Mimi Rose Gallery, first floor of Roesch Library
and Marian Library Gallery and Crèche Museum, seventh floor

Student-curated exhibit

The exhibit will also involve collaboration with the
teacher education department’s class Foundations of
Literacy Through Literature, led by professors MaryKate Sableski and Jennifer Adams. The students will
design guided reading questions, lead read-aloud story
times and design an outdoor story walk.

Rituals of Healing
Body, Mind and Spirit
FEB. 8 THROUGH APRIL 20, 2023

Stuart and Mimi Rose Gallery, first floor of Roesch Library
and Marian Library Gallery, seventh floor

Performances will be incorporated into the exhibit’s
programming as well, including original productions
featuring faculty and students from the music
department and the theater, dance and performance
technology program.
On the seventh floor, the Marian Library Gallery will
provide a space for visitors to explore various adaptations of the work and to learn about its connection to
shifts in culture and faith over time. A self-guided tour
will invite undergraduates to connect the story to their
own concepts of vocation discernment. Both floors will
highlight Nativity sets from the Marian Library Crèche
Collection that connect to the themes of the juggler
stories and unique and unusual gifts of faith.

East Meets West
APRIL 25 THROUGH JUNE 23, 2023

Women Icon Makers of West Ukraine

Courtesy of the Sacred Art Pilgrim Collection
Stuart and Mimi Rose Gallery, first floor of Roesch Library

APRIL 25 THROUGH NOV. 10, 2023

Halyna Nykolyshyn’s Ukrainian
Marian Legacy

Marian Library Gallery, seventh floor of Roesch Library

— Eve Wolynes is a library assistant at the Marian Library.

PLAN YOUR VISIT!
udayton.edu/marianlibrary/exhibits
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The Ukrainian
Marian
Collection
BY MELANIE FIELDS

The Ukrainian Marian Collection is a testament
not only to Ukraine’s deeply rooted devotion,
love and confidence toward the Mother of God,
but also to the strength and resilience of the
Ukrainian people to keep their cultural spirit
alive in spite of losses and hardships.
In 1981, Marian Library employee Helen (Halyna)
Nykolyshyn established the Ukrainian Marian Collection to collect and preserve artwork, manuscripts,
stamps and other artifacts that document Ukrainian
devotion to Mary from Catholics and Orthodox Chris-

Nykolyshyn explains her ambition
thusly in an appeal for support:

“[This is] a very good opportunity
to build up an extraordinary
depository of a collection, little
studied and researched as a
whole, material for another aspect
of contribution to the religious
and cultural life. … the Marian
Library could attain a very unique
and extraordinary resource.”
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COLLECTIONS HIGHLIGHT
tians. Originally from Ukraine, Nykolyshyn earned
her Master of Library Science degree from Kent State
University and worked in the Marian Library as a
cataloger during most of the 1980s. Reaching out to
Ukrainian diaspora communities throughout the
world to explain the purpose of her project, Nykolyshyn received many donations, which eventually
culminated in an impressive art and archival collection showcasing and preserving Ukrainian culture
and Marian devotion.

patroness and protector. Discovering the stories behind these images and writing blog posts to go along
with them helped staff to learn (very quickly!) many
of the various representations of Mary in Ukraine and
an abbreviated history of Ukrainian Marian devotion.
For expertise, the Marian Library turned to Richard
Lenar — an International Marian Research Institute
graduate who wrote his doctoral dissertation about
Ukrainian Marian devotion. In the year prior to the
February invasion, Lenar received the 2021 Clinton
Fund Scholarship from the Mariological Society of
America to organize the Ukrainian Marian Collection
and the Ukrainian Marian Foundation records so
that they could become more accessible to future re-

As one of the first countries to ever be consecrated to
the Mother of God, Ukraine converted to Christianity in 988 under Volodymyr the Great, a prince who
was later canonized. Its first consecration to Mary
took place in 1037 by Volodymyr’s son, Yaroslav the
Wise. In 1985, church leaders consecrated Ukraine to
the Blessed Mother a second time, pleading for her
protection in the wake of atrocities committed by the
Soviet Union throughout the 20th century.

Left: “Protectress of Ukraine” by Stepan Lutsyk; Below: “Ukrainian
Mother of God” by Maria Harasowska Daczyszyn (or HarasovskaDaczyshyn), 1987.

The 1987-88 Marian Year declared by Pope John Paul
II marked an important anniversary for the nation
of Ukraine: a full millennium of Marian devotion.
During this time, Nykolyshyn organized a major
program with multiple art exhibits on UD’s campus
to celebrate. Many of the artworks in the collection
were created or acquired during this time period in
honor of this commemoration.
Ukraine declared independence in 1991, finally
receiving its freedom after decades of oppression.
Nykolyshyn all but disappeared from Marian Library
records, and the collection she created grew quieter with the passage of time. However, when Russia
began its invasion of Ukraine on Feb. 24, 2022 this
hidden collection in the Marian Library sprang into
the spotlight.
In solidarity with the suffering inflicted upon
Ukraine during those first days of the war, the
Marian Library decided to share 40 images from
the Ukrainian Marian Collection on social media
throughout the season of Lent to pay tribute to
Ukraine’s love for and confidence in the Blessed
Virgin Mary, whom many see as the country’s
7
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searchers. That work proved invaluable in the Lenten
solidarity project.
The artworks and other items on these pages are
but a sampling of the Ukrainian Marian Collection.
Contemplating the many images and representations
of the Ukrainian Madonna, we invite you to pray for
peace and the Holy Mother’s continued protection of
Ukraine and its people.
Many more representations from the collection are
available on the Marian Library’s Pinterest board
(pinterest.com/marianlibraryUD).

“Our Lady of Pochaiv”
by Bohdan Kondra

— Melanie Fields is a library specialist in the Marian
Library, working primarily with artwork, exhibits,
and special collections while sharing information
through a variety of media.

This artwork by Mykola Butovych features a
popular representation of Mary holding the
Pokrova.
NEWLY COMMISSIONED
“Annuncation” by Kateryna Shadrina

Rare Marian Iconography
BY JILLIAN EWALT

RECENT ACQUISITIONS

— particularly
the slender,
elongated neck
of Mary — are
also apparent
in works by the
Dublin Painter.

The Marian Library recently acquired a rare Indian
miniature painting depicting the Virgin Mary feeding
the Christ child with a spoon, created circa 1570.
In the 1550s, the first European Jesuit missionaries
came to the Malabar Coast of India to convert the
local population to Christianity. They brought paintings, prints and illustrated Bibles from Europe to
convey the Christian message. Soon Indian artists
started to reproduce these, and the present miniature painting is a striking example.

The image is small, approximately 9 by 9.5 centimeters, and made from opaque watercolor and
gold on Indian paper.
India is an important region for the Society of
Mary, the religious order that founded the University of Dayton and the Marian Library. Other Indian collection items in the Marian Library include
the Virgin Mary depicted in batik and delicate
paintings applied to the leaves of the bodhi, or
banyan, tree.

The painting is believed to have originated in the
pre-Mughal Bijapur region. Most of the imagery
associated with the region, particularly during the
Mughal period, depicted Mary nursing Jesus with a
bare breast. This image is unusual in that it depicts
Mary feeding Jesus with a spoon. Several sources
suggest that the painting was completed by the
Circle of the Dublin Painter, as the floral motifs
bear strong resemblance to the work by the artist.
Additionally, facial characteristics

— Jillian Ewalt is a librarian for visual resources in
the Marian Library.
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LIBRARY SPACES

Refreshing
Reorganizing
Reimagining

BY MELANIE FIELDS AND HENRY HANDLEY

can write to a USB drive, send files to an email address, generate a QR code or interface with an app in
which patrons can organize and access their scans.

With an eye on supporting the UD curriculum,
showcasing new acquisitions, giving greater
visibility to art and providing context for popular devotions, Marian Library staff undertook a
purposeful redesign of the reading room.

SPACE TO DISPLAY RARE, VALUABLE ITEMS
When every shelf in the reading room was packed
with reading materials, most three-dimensional
artworks and artifacts were relegated to the tops
of tall bookcases or brought out of storage only
upon request. Staff recently installed a new semipermanent exhibit, Madonnas from Around the
World, which features statues and artwork from over
30 countries, representing Mary and Jesus through
many cultural lenses and providing striking evidence
of Mary’s global influence.

When the Marian Library moved to Roesch Library
in 1971, its patrons were mostly theologians, researchers and vowed religious. Over time, the Marian
Library’s appeal grew, attracting undergraduates,
crèche enthusiasts, Marian devotees, members of
the media, and people curious about apparitions,
miracles, pilgrimages and prayer. By reorganizing
materials and reimagining the reading room, library
staff sought to provide greater access, elevate technology, serve more diverse audiences and make room
for frequently used resources.

TRAFFIC AND USAGE GROWING
More classes visited the Marian Library in 2021-22
than in previous years, and visitors to recent exhibits and the Crèche Museum have begun to explore
the reading room in greater numbers. Though only a
handful of items in the reading room can be checked
out, those that do circulate saw their usage more than
double. Borrowing typically is around four to 12 items
per academic year. From August 2021 to August 2022,
that number went to 28.

REFERENCES TAILORED TO PATRONS AND
THE CURRICULUM
One major step in re-envisioning the space was a
reorganization that ensured up-to-date reference
works were on the shelves: the dictionaries, encyclopedias, bibliographies and series that see the most
use and have the greatest relevance to the curriculum, supporting research on Mary in a range of
cultural and theological contexts. With the material
reorganization and relocation of less frequently
used books to the Marian Library stacks, shelf space
became available to highlight instructional materials
for class visits as well as new arrivals, multidisciplinary Marian scholarship, poetry, fiction and books
with eye-catching bindings. Other newly opened
shelf space can accommodate art and archival items;
on the new Scholar Shelves, researchers can hold
books they want to use on a future visit.

NEXT STEPS
Now that the redesign is complete, Marian Library
staff plan to compile information on the artwork
on display and make it accessible online; establish
a comfortable reading nook; and explore furniture
arrangements that will better accommodate larger
classes and individual researchers.
— Melanie Fields is a library specialist in the Marian
Library, working primarily with artwork, exhibits and
special collections while sharing information through
a variety of media. Henry Handley stewards the Marian
Library’s rare, reference and circulating books, as well
as its collection of periodicals and pamphlets.

A new user-friendly book scanner allows patrons to
make high-quality scans of articles, chapters, encyclopedia entries and other items they can’t check out.
More advanced than the one it replaced, the scanner
9
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CONSERVATION & PRESERVATION

Making
Meaning

Conservation
tells a statue’s
story

BY SARAH BURKE CAHALAN

In spring 2021, I shared in these pages a story titled
“Old Paint, Old Wood, New Hope,” about a conservation project underway on a statue of the Blessed
Virgin. This project was funded by donors to One Day,
One Dayton in spring 2020 — and delayed, as so many
things were, by the pandemic. I am happy to report
that art conservator Betsy Allaire has completed her
project. She has stabilized the statue, meaning it will
continue to age, but at least it is not actively falling
apart in front of us! In addition, the work of professional conservation yielded important clues about
the piece’s origins and history.
When I first saw the statue, I thought it must be
incredibly old. Paint was flaking off of it, revealing
various layers of underpainting and wood. It was
lovely nonetheless; the signs of age seemed to demonstrate centuries of use and veneration. It turns out
that the fragility of the piece was a result primarily
of the materials with which it is made. Allaire took
tiny samples, which, on analysis, revealed the statue
to be made from a type of Lauraceae (laurel) tree; the
genus remains a question, but the main candidates
are all native to tropical climates of the Americas,
especially South America and the Caribbean. It is an
unusual choice for wooden sculpture because it is
such a hard wood, more typically used in carpentry or
boatbuilding. In addition, this family of tree is often
harvested for its oils, used in perfumes; this might
offer a partial explanation for the flaking paint: The
wood is oily and not ideally suited for this use.
The statue was donated with very little provenance
information. Prior to conservation work, theories
abounded about where the statue may have originated, some suggesting Europe, others Asia. Of
10

course, the statue could have been made elsewhere,
but the fact that the wood is native to the Americas
is a clue that gets us closer to knowing its story. I am
inclined to think it was made in South or Central
America due to the iconography and the type of wood.

the presence of lead paint, zinc white and titanium
white indicates a possible origin date in the late 19th
century with later upkeep layers added in the early
20th century.
Conservation professionals use a term that brings to
mind both poetry and theology: inherent vice. The
materials that compose an object all gradually fall
apart: acidic paper crumbles; inks fade. In the case
of this statue, the oily wood is inclined to reject paint,
and some of the paints have tarnished over the years.
As Allaire writes in her final report, the “artist’s
material choices were not traditional, although the
rendering and care, as seen through numerous paint
layers and campaigns of repainting, imply that the
sculpture was cared for and maintained regularly.”

The paint holds further clues.
Allaire collected samples of
paint that had flaked off the
statue and sent those for
analysis. She was careful to
include samples representing
different colors with the goal of
identifying pigments and dates. The results indicated
that many of the paint samples contained lead —
so it’s a good thing UD was requiring face coverings
during the period she was working so closely on
this statue! With regard to the history of the statue,

I enjoy thinking about the people who have cared
for and prayed with this statue over the years; for
example, it appears that the infant Jesus was sculpted
and painted to be nude and was later “clothed” with a
layer of paint!
Allaire’s own work has stabilized the paint and
strengthened some of the fragile elements of the
sculpture, such as Mary’s arm and the tip of the
crescent moon. She sculpted new fingers to replace
several that had gone missing. We are currently
deciding where to display the statue for visitors to
appreciate it, in accordance with recommendations
for safe storage and handling. We also hope there
might be an opportunity to X-ray the statue in the
future to understand a bit more about how it was
constructed. May our stewardship of the objects in
our care go some way toward absolving us of our
own inherent vices!

“… artist’s material
choices were not
traditional, although
the rendering and
care, as seen through
numerous paint
layers and campaigns
of repainting, imply
that the sculpture
was cared for and
maintained regularly.”
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STAFF SPOTLIGHT

Curious, Creative, Collaborative

Schluckbildchen — German for “swallowing
pictures” — that illustrate the practice of
swallowing small pieces of paper with the
Virgin Mary or other saints on them. Pilgrims
would often purchase these sheets at a shrine,
touch them to a miraculous image or statue
and then eat the image either with bread or by
dissolving the paper in water. Also, I love the
rosaries made out of unique materials, such
as rose petals that smell really fragrant, and
incorporate multiple senses when being used.

In this issue, we are shining our spotlight on Marian
Library archivist Kayla Harris, who was promoted to
associate professor in 2022 and named the Marian
Library’s assistant director.
KAYLA HARRIS
Associate Professor and Assistant
Director of the Marian Library

		
How long have you been
		
working in the Marian Library?
		
I started in the Marian Library in
October of 2016, so it’s been nearly six years. Prior
to that, I worked as a records manager and archivist
for Clinton County and as a metadata librarian at the
University of Alabama.

What detail about you that may surprise people?
My husband likes to joke that if I wasn’t working in
libraries, I should work for the tourism department
for the state of Michigan. I grew up in Lansing, and
although Ohio is wonderful, nothing matches the Great
Lakes State.

What are some of your routine responsibilities in the Marian Library? I feel like I have very
few routine responsibilities, as I seem to be doing
something different nearly every day — which I love!
Within the Marian Library, we all collaborate closely
with our colleagues in Roesch in a variety of areas. I
organize and describe our archival collections so that
they can be found and used by visitors; curate items
for physical and digital exhibits; develop cocurricular
programming for UD students; and collaborate with
teaching faculty to design hands-on learning experiences with Marian Library collection items.

If you could travel anywhere in the world, where
would you go and why? There are many places I
would like to travel to including Hawaii, Alaska and
Australia. I would also really love to travel to Germany
someday as I took German courses in high school and
college. Fortunately, I have a mother-in-law who is also
a German professor and has offered to be our tour guide
when our family is able to travel there.
What is your favorite game? I enjoy a good game
of charades. When I was in graduate school, this was
something that my classmates and I would often play
outside of the classroom. I may not be great at the acting part, but I think I’m pretty good at guessing!

What is one of the more interesting parts of
your job here? I really love opportunities such as
instruction and programming to interact with UD
students and other visitors. Nearly everyone who
encounters the Marian Library finds something
different from our collection that they personally
find interesting. It is really rewarding to know that
the materials the Marianists and other Marian
Library employees have collected and maintained
over the years are used today to spark creativity,
answer research questions and inspire devotion.

FACULTY & STAFF

If you were to pick one favorite item from the
Marian Library’s collections, what would it be?
I’ll pick a couple! I really love the pieces in our collection that document unique devotional practices
or potential miracles. For example, we have some
12

SARAH BURKE CAHALAN
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ANNUAL REPORT

The Year in Review

JULY 1, 2021, THROUGH
JUNE 30, 2022

The Marian Library is an important collection of objects that is activated by
an excellent group of people. We build connections on campus through active
engagement with cultural heritage objects, giving UD undergraduates distinctive
opportunities to think, look, ask and imagine. We welcome researchers from all
walks of life, who use the collections for prayer, scholarship and creative projects.
We collaborate with (and depend on) our University Libraries colleagues on
numerous workflows, such as acquisitions and cataloging.
We work closely with campus entities such as facilities,
advancement, risk management, news and communications, the International Marian Research Institute,
the Institute for Pastoral Initiatives and Campus Ministry.
We build and describe collections that demonstrate the
Catholic and Mariainist identities of UD.
We connect collections to current course offerings
and to current events. We curate exhibits and
coordinate related programming with the goals of
creating opportunities for engagement.
COLLECTION DEVELOPMENT
AND MANAGEMENT
• Received a Museum Assessment Program grant
to assess art collection; report has multiple next
steps and opportunities for streamlining workflows to make them more sustainable.
• Launched collection management projects to
improve intellectual control, preservation and
physical organization; rehoused and reorganized
periodicals to improve access.

NEW CONTRIBUTIONS
• 2021-22 OhioLINK Luminaries intern Yamilet
Perez Aragon developed a database of Marian
plant names using the original materials of 		
John S. Stokes Jr. and created a new art piece
for the Marian Library’s collections.
• IMRI alumnus Richard Lenar received a
scholarship from the Mariological Society of
America to process the Halyna (Helen)
Nykolyshyn Ukrainian Marian collection.
• Eve Wolynes, who completed a practicum in
the Marian Library in the spring of 2022 for
her Master of Library and Information Science
degree, joined the Marian Library full time as
a library assistant.

A large and valuable
donation of holy cards
from Julie and Christina
Brown. Christina Brown
is a University of Dayton
alumna.

ACQUISITION HIGHLIGHTS

Original paintings
by Brazilian artist
Sidney Matias.
Photographs of a shrine and pilgrimage
site in Kibeho, Rwanda
13
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Showcased the Ukrainian
Marian Collection by digitizing
materials from archives and art
collections then sharing on social media with multiple blog
posts and a Pinterest board.

PROGRAMMING, OUTREACH AND INSTRUCTION
Deliberate, purposeful and creative described the curation
of exhibits, class instruction, student programming and
community engagement offerings from the past year.

Partnered with the U.S. Catholic Special
Collection to curate the exhibit Journeys of Faith:
Shrines, Souvenirs and Catholic Tourism.
Collaborated with University Libraries colleagues
to create an online version.
The A Vision of Art and Faith exhibit included
an international loan of embroideries. A webinar
with over 700 registrants brought new audiences
for Marian Library exhibits.

Online outreach such as a virtual
Advent wreath and provided images
from collections for rosary videos
enabled the Marian Library to reach
people worldwide.

A scaled-back At the Manger
exhibit — the first since
major staffing changes —
received positive feedback
and gratitude from the
community.

UD STUDENT ENGAGEMENT
BY THE NUMBERS

“This program was my
first introduction to the
Marian Library. It showed
me, rather than telling
me, the work that is done
to preserve and share the
connections between UD
and its religious heritage.”

11 class instruction sessions with
223 students
2 in-person and asynchronous
programs for housing points;
where 2,845 participated
9 undergraduate students employed
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Keeping Count

SOCIAL MEDIA

We have
quite the
following!

24 scheduled and unscheduled tours;
941 attendees, including webinar attendees

558 reference interactions resulting in 592 hours
of assistance

@MarianLibraryUD

1,059 followers

50 blog posts written by 15 different authors
including 2 students

Over 8,785 hits for online exhibits and YouTube
videos

Marian Library collections in eCommons (the
University’s scholarly repository) had a total of
141,967 downloads from 4,506 institutions and
211 countries.
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2,058 in-person visitors to the Marian Library;
1,599 visitors to Rose Gallery during
At the Manger

REMEMBER TO READ OUR BLOG!
udayton.edu/blogs/marianlibrary
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1,762 GLOBAL DOWNLOADS
of the Marian Library Newsletter in the year ending
June 30, 2022. Browse them all from 1943 to today:
ecommons.udayton.edu/ml_newsletter
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